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SIR ANTHONY MILDMAY 
Isaac Oliver, English, 1566 ? -1617 
Purchase from the J. H. Wade Fund 
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, 
ana aes 
PIE 


Demeter with a Pig 


Woman Wearing Crown 
V century B.C. 


VI century B.C. 


Aphrodite with a Dove 
VI century B.C. 
FOUR GREEK TERRA-COTTAS 
(See page 21) 


Satvr Head as Architectural Ornament 
VI century B.C. 
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A MINIATURE BY ISAAC OLIVER 


HE derivation of the word miniature is curious. Originally 

used in connection with the decorative features of the 
illuminated manuscript, it has gradually changed its connota- 
tion until it has become the term applied to the work of “the 
portrait painter in miniature.” In manuscripts certain portraits 
had occasionally been introduced before manuscripts as such 
had succumbed to the competition of the printed book; and it 
was perhaps as a kind of artistic legacy from these little por- 
traits that the portrait miniature, considered as a distinct and 
separate work of art, was to survive and develop. 

England stands in a peculiar position toward this art form; 
no other country has so persistent a tradition in miniature 
painting or, from the sixteenth to the nineteenth century, such 
a continuous line of artists of the first rank. In England, Hans 
Holbein devoted the latter part of his life to miniatures, and 
painting many portraits in the requisite size, he is the artist 
who more than any other influenced the formation of the 
British miniature school. Certain men worked in the Holbein 
manner; but Nicholas Hilliard, goldsmith and painter, is the 
first English-born artist who achieves his own style. It is a 
style emphasizing the highly detailed painting of accessories, cos- 
tumes, and jewels, the logical outgrowth of his early training. 
Hilliard was court painter, painting many times the queen, 
Elizabeth. Her strongly expressed opinion that shadows in 
painting were used to hide defects made it imperative that 
Hilliard, courtier that he was, should eliminate them from his 
work. Thus a whim of the queen played a great part in deter- 
mining the Tudor style. 

It is as a pupil of Nicholas Hilliard that Isaac Oliver first 
appears on the scene, a pupil who quickly took the lead from 
his master and whose work is generally regarded as marking the 
highest point reached in the English miniature craft. A superb 
portrait of Sir Anthony Mildmay by this artist has recently 
been added to the J. H. Wade Collection (see page 17). It is 
unusual in size, 9% inches by 6%, and in the perfection of its 
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preservation and color ranks with the finest products of Oliver’s 
brush. 

Sir Anthony Mildmay was quite a personage at the court of 
Elizabeth, an only slightly less distinguished son of a more 
distinguished father, Sir Walter Mildmay. He was educated at 
Peterhouse, Cambridge; and it is recorded that as a child he 
delivered an oration of welcome to the queen on her visit there 
in 1564, “an oration she had been pleased graciously to com- 
mend for its expression and felicitous delivery.” Sir Anthony 
centered Gray’s Inn in 1579 and was knighted in 1596 when he 
was appointed ambassador to Henry IV, King of France. The 
king later complained of his coldness and ungenial manners; 
and after his return to England in 1597, Mildmay refused an 
invitation to resume the French post in the following year. He 
died at his family estate, Apethorpe, in Northamptonshire, on 
September 11, 1617. That is the official record, yet Chamber- 
lain? could write of him more sympathetically: ‘‘I always 
knew him to be paucorum hominum, yet he hath ever showed 
himself an honourable fast frend where he found vertue and 
desert.” 

Such was the man Isaac Oliver depicted so faithfully in the 
new acquisition. This miniature must have been painted in or 
after the year 1596, for in it Sir Anthony is represented after 
knighthood had been conferred upon him. It is in all likelihood 
an official portrait, painted as a memorial of the signal honor 
of ambassadorship. Sir Anthony stands before his tent, which 
forms an elaborate baldaquin at the back of the picture. He 
wears parts of a parade suit of armor, beautifully decorated 
with engraved bands of gilded arabesques. Across one shoulder, 
knotted beneath the gauntleted hand which grasps his court 
sword, is a blue sash edged with gold. His leg pieces have been 
removed and are shown on the floor near a cushion of crimson 
velvet. The right gauntlet lies on the table on which he rests 
his hand, a table covered with a blue cloth fringed with gold. 
There also is a pistol inlaid with ivory, and his finely-shaped 
helmet, gorgeously bedecked with a blue plume of curling 
ostrich feathers. Beyond is a chair, late Renaissance in style, 
upholstered in red velvet, and to one side an iron-bound chest, 


1 Nichols’s “Royal Progresses,” Ed. 1805, Vol. III. 
2 “Letters,” page 2. 
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upon which is carelessly thrown a garment, perhaps a brig- 
andine, perhaps only a velvet doublet, gold and purple, lined 
with blue. Chair, table, and chest are interesting not only in 
composition but as important documents in contemporary 
furniture history. 

So this miniature is important from many points of view: 
first, purely as a work of art; further, as a picture of the times 
and their customs, and as a document in the history of armor 
and furniture. It carries on the almost meticulous painting of 
details which marked Hilliard’s style, but with an amplitude 
and a complete fusion of the parts, in the design as a whole, 
which is the mark of Isaac Oliver’s genius. This same certainty 
is seen in the beautiful color arrangement: in the use of the ivory 
tones of the tent edged with blue, in the greys of the floor, in 
the ivory-white hose of Sir Anthony’s costume and the shoes 
tied with tiny blue bows, and in the generous but balanced 
‘use of various blues throughout the composition. 

Nowhere does Isaac Oliver show himself more an artist than 
in this miniature; and it certainly is worthy to rank with the 
best examples of his work in English collections, with such 
well-known larger pieces as the one in the South Kensington 
Museum and the “Sir Philip Sidney” at Windsor Castle. 


Ww. M, M. 


GREEK SCULPTURES IN TERRA-COTTA 


Cleveland figurines in clay from the Cowan Pottery Studio are 
now copied in Japan and Germany. These are made chiefly of 
brains and a little earth. Steal the brains and one can produce 
a very pretty object for the popular market, always with a loss 
in quality. It was slightly otherwise that the Greek craftsmen 
of twenty-five centuries ago produced little terra-cotta sculp- 
tures suggested by the art of Egypt and Asia. Japan and Ger- 
many are old, borrowing for commercial purpose the product of 
youth. Greece was young, borrowing the language of maturity 
to express her own thoughts. 

A group of these early Greek terra-cottas has just come to 
the Museum by purchase. One is from the eastern Ionian 
Islands, an Aphrodite holding a dove." (Was not Aphrodite 


1 No. 26.518: 9 inches, 230 mm. high. Purchased from the J. H. Wade Fund. Illustrated 
on page 18. 
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herself half Oriental, rising from the sea by the Island of 
Cyprus?) She bears a close resemblance to the ushabti figures 
in the Egyptian gallery, even her face an Egyptian type; but 
her painted garments are Ionic Greek. Her carriage would have 
suited the fashion plates in the bustled days of 1885, but her 
elegance suggests the society of a Greek provincial city on the 
borders of the Orient. 

Two fine archaic women’s heads’ and the fragment of a 
woman’s head? appear to have originated in Sicily in the sixth 
century B.C. Sicily was Greek at that time, and its trade 
brought it into constant touch with Asiatic art. These three 
pieces are delicately modeled with a thoroughly Greek feeling 
for simplified forms. 

A most entertaining satyr® comes from the same great gen- 
eration of the sixth century, and probably also from Sicily. He 
is accompanied by a second‘ of perhaps a century and a half 
later, genial and polished, an elderly city roué, who has lost 
something of the forest spirit which breathes in the earlier man- 
goat, chaser of nymphs and companion of the wine god. The 
quality of the later one is that of correct tradition in competent 
hands; the quality of the earlier is that of sensitive and fresh 
conception. Both heads are in the form of an antefix, used to 
ornament the cornice of a temple decorated with painted 
terra-cotta. 

Other members of the group include a fifth-century Attic 
Demeter? with a sacrificial pig, and a fourth to third century 
Tanagra figurine® of a lady, and a small fourth century frag- 
ment of a woman’s head,’ all three of excellent quality. 

These are all slight works, but not on that account less 
excellent than many a large and dull statue. They show the 
spark of the Greek craftsman working well within the limits 
of his power to maintain lively interest. R. H. 


1 No. 26.516: 6% inches, 160 mm. high, and No. 26.517: 6 inches, 152 mm. high. Purchased 
from the J. H. Wade Fund. One is illustrated on page 18. 

2 No. 26.550: 334 inches, 95 mm. high. Purchased from the C. W. Harkness Fund. 

3 No. 26.552: 814 inches, 250 mm. high. Purchased from the C. W. Harkness Fund. Illus- 
trated on page 18. 

4No. 26.551: 634 inches, 171 mm. high. Purchased from the C. W. Harkness Fund. 

5 No. 26.521: 7% inches, 200 mm. high. Purchased from the J. H. Wade Fund. Illustrated 
on page 18. 

6 No. 26.522: 9% inches, 235 mm. high. Purchased from the J. H. Wade Fund. 

7 No. 26.519: 534 inches, 145 mm. high. Purchased from the J. H. Wade Fund. 
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THE TWENTY-FIFTH INTERNATIONAL EXHIBITION 


Every season the International Exhibition held at Carnegie 
Institute, Pittsburgh, gives an occasion of pilgrimage to those 
who are interested in following the trend of painting throughout 
Europe. This year the Cleveland Museum and The Chicago 
Art Institute alone have the privilege of showing one hundred 
and fifty-six canvases from this Twenty-Fifth Exhibition, the 
larger part of the foreign section. The exhibition opened in 
Cleveland on January sixth and will close on February four- 
teenth. Five large galleries are used to display the paintings, sep- 
arated according tocountry so far as the arrangement permits. 

This arrangement by nationality is interesting, as it permits 
a ready understanding and appreciation of the characteristics 
which give each section its race flavor. The same general ten- 
dencies, the art forms of the day, speak in each one of the 
groups, subtly affected by the national viewpoint and grafted 
on to the stem of the historic culture of each country. 

The American public is much more in touch with interna- 
tional literature, music, politics, philosophy, and science than 
with international art. The medium of dispersion of the for- 
mer, the printed page, is far simpler for most Americans; so 
familiarity with these fields brings correspondingly stimulated 
interest and understanding. This exhibition supplies the de- 
ficiency as to international art to a limited extent in the realm 
of painting; and while it may lead many people into unfamiliar 
fields and may at first cause questionings, greater acquaintance 
will undoubtedly bring greater sympathy and appreciation. 

W. M. M. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin of December, 1926, 
the following names have been added to the lists: 


FELLOW TRANSFER FROM LIFE TO FELLOW 
Williamson, Ruth Ely Sherman, Mrs. Henry S. 


SUSTAINING 
Schafer, William A. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Bainbridge, Mrs. M. H. Clum, Alfred Kimball, Mrs. Robert E. 
Bardons, Helen C. Cochran, John P. Macgregor, A. L. 

Bokor, Eugene J. Hawley, Dudley A. Mall, Harry H. 

Boyd, M. A. Kent, Anthony McIntosh, Alexander 
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Mowry, Dr. F. S, 
Rodway, A. N. 
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Saunders, Mrs. Walter C. 
Schloss, Julius H 


Venning, Ralph J. 


Wike, W. A. 
Zimmerman, F. W 


TRANSFER FROM ANNUAL TO LIFE 


Bill, Dr. Arthur H. 
Breck, George D. 


Ackroyd, Harriette 
Alford, Mrs. Robert E. 
Allwein, Aida 
Anderson, Mrs. 
Antrim, Louise 
Armstrong, Elizabeth 
Armstrong, Nellie 
Armstrong, Frank 
Arnheim, Walter 
Athey, Gerald B. 
Babin, Mrs. Jacob, Sr 
Badger, Myron F. 


Badger, Mrs. Walter K. 


Bailey, Harry 
Bainer, John D. 
Baker, Beatrice 
Baker, Louise R. 
Baker Louise 
Bannick, Christian J. 
Barnes, Inez R. 
Bates, Elijah 
Berejik, Malcolm H. 
Biel, Dr. Henry M. 
Blumenthal, David 
Bomgardner, Otis 
David T. 
Brown, Raymond G. 
Buck, Doris E. 
Cameron, Mrs. Hugh 
Caring, Elsie G. 
Carle, Mrs. Ray A. 
Carr, Dean W. 

Case, Mrs. Harold E. 
Cavender, John H. 
Chapman, Winifred 
Churchill, T. Robert 
Clap Ford M. 
Troy 
Cornsweet, Charles A. 
Coughlin, Agnes 


Cowen, Mrs. Samuel B. 
Crawford, Mrs. Georgina 


Crosser, Robert 
Culhane, Mary E. 
Davis, Mrs. D. R. 
Detraz, M. Julia 
DeVine, Harry J. 
Devney, Anna M. 
DeWitt, Thomas M. 
Dickinson, Ralph T. 
Dixon, Fred L. 


Hamlin, Edwin B. 


ANNUAL 
Dollins, Lenora 
Donaldson, Mrs. K. H. 
Dunlap, W. C. 

Dyas, Mrs, Lutheria 
England, Mrs. W. E. 
Erhart, Joseph E. 
Farner, Victor G. 
Fenner, Percy W. 
Fisher, Mrs. Horace 
Fitch, William K. 
Flickinger, Walter E. 
Freed, Mrs. M. A. 
Gallagher, "Mabel E. 
Gnagi, Ida 

Goldman, Samuel 
Graham, Charles J. 
Grauer, William C. 
Grossman, George H. 
Haas, Joseph H. 
Hachtel, Eva May 
Harding, Ralph L. 
Harvey, Albert B. 
Herbert, Grace E. 
Hindley, Rev. _ G. 
Hodges, 

Hook, Mrs awrence 
Horner, Mrs. William W 
Hover, Helen J. 
Howald, Mrs. E. D. 
Hubach, Erwin W. 
Huston, Mrs, Arthur J. 
Ingersoll, Helen G. 
Jacka, William A. 
Jackson, Mrs. Herbert C. 
Jessop, Francis W. 
Johns, George A. 

Jones, Lucretia Biery 
Jones, Robert 
Kettleman, Mrs. C.W.,, Jr. 
Kregelius, Mrs. Louise 
McCombe, Dr. 

McGill, Ada 

McKee, Mrs. Carrie B. 


McNamara, Mrs. John S, 


Martin, Helen 
Melden, Mrs. Albert J. 
Meunier, Leon F. 
Miller, Charles E. 
Minshall, Mrs. T. E. 
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Mathews, Dean Colbert 
Newbury, Mrs. Yetta H. 


Morgenstern, Joseph 
Morley, Professor E. E. 
Muehlhauser, Otto C. 
Nash, Dr. Archibald C. 
Norman, Frank P. 
Norton, Clifford 
Oestermeyer, Florence 
Parish, Mrs. L. L. 
Patterson, Thomas W. 
Peters, Dr. Walter 
Peterson, Henry 
Piepenburg, Carl 
Pollock, Mrs. Samuel 
Plock, Walter W. 
Pringle, Mrs. David P. 
Rankin, J. Frank 
Ranson, Mrs. T. W. 
Rapp, Bertha 

Redick, Horace F. 
Rice, Mrs. Anna H. 
Rice, Mrs. Walter P. 
Robbins, Mrs. Della W. 
Roberts, Dorothy 
Robertson, Gertrude M. 
Roessler, Joseph R. 
Ruedy, Mrs. Robert E. 
Schoenberger, William J. 
Schultz, Howard B 
Sears, Roscoe P. 
Shaffer, Mrs. Charles E. 
Shaw, Thomas 
Seiplein, Cora E. 
Sheeler, Eugene C. 
Spaeder, Mrs. G. 
Stephens, Dr. J. A 
Stotter, Louis 
Strickland, Royal F. 
Swain, Millicent A. 
Swope, Bertha L. 
Vander Pyl, Ellis C. 
Walker, Blanche H. 
Weaver, Mrs. E. W. 
Werwage, Mrs. Harry J. 
West, Ralph H. 

Wilke, Frank E. 
Willard, Alfred R. 
Williams, Mrs. John H. 
Wing, Clarence M. 
Wishmeyer, Mrs. H. G. 
Zettelmeyer, Herbert 
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CLEVELAND MUSEUM OF ART 
MEMBERSHIP DECEMBER 31, 1926 


4 FellowforLife. ...... 130 
Foundation Benefactor . . . 87 
Endowment Benefactor . . . 2 

Honorary Fellow. . . . . . 3981 
Fellow in Perpetuity 43 Total... 5168 


ACCESSIONS—GIFTS 
EDUCATIONAL 
6 fragments of embroidery, Near Eastern, ANONYMOUS. 
FURNITURE 
1 chair, Louis XV, French. 
METAL 
2 medals and 1 plaquette by Devreese, Be/gian, Commission ror RELIEF 
1n BELGIuM. 
1 chauffe-mains, 12th century, Northern French. 
PAINTINGS 
1 miniature by Isaac Oliver, end of 16th-17th century, English. 
POTTERY 
1 red-figured krater, 5th century B. C., Greek. 
1 polychrome lekythos, 4th century B. C., Greek. 
PRINTS AND DRAWINGS 
1 drawing by Derain, 1 by Maillol, 1 etching by Picasso, and 1 litho- 
graph by Matisse, French, THE Print Crus. 
2 lithographs by Veber, French, Frank S. Lau. 
1 colored lithograph by Toulouse-Lautrec, French, Joun F. KRAUSHAAR 
Memory oF Ratpu Kino. 
REPRODUCTIONS 
31 reproductions of drawings by Old Masters, THE Duptey P. ALLEN 
CoLLecTIon. 
SCULPTURE 
1 bronze by Max Kalish, 4merican, ANonyMous. THROUGH THE KORNER 
& Woop Co. 
1 goat’s head, limestone, about 500 B. C., Greek, LEonarp C. Hanna, Jr. 
3 terra-cottas, sth and 6th centuries B. C., Greek. 
TEXTILES 
1 piece of embroidery, early 19th century, Chinese, Dr. Henry L. 
SANFORD. 
1 piece of brocade, 15th century, Jta/ian, Mrs. Mary B. Ors. 


ACCESSIONS—LOANS 
EDUCATIONAL 
3 fragments of embroidery, modern, Near Eastern, 1 embroidered bag, 
Greek, Mrs. E. A. Rucctes. 
3 fragments of embroidery, modern, Greek, KATHARINE G1Bson. 
Exhibition of Modern European Picture Books, THE Brooktyn 
Museum. 
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PAINTINGS 
1 by Redon, French, THe Hinman B. Co ttection. 

16 by Bates, Blakelock, Bohm, Botke, Brush, Costigen, Kleitch, Lathrop, 
Loeb, Moran, Newman, Parcell, Sargent, Twachtman, and Vonnoh, 
American, Mrs. Henry A. Everett. 

2 by Malaspina, Jtalian, Lawrence Hircucock. 

Special Exhibition of Fifty Years of French Art, Mrs. W. V. ANDERSON, 
F. VaLtentine Dupensinc, Duranp-RueEt, Inc., Mr. Mrs. 
Frank H. Ginn, Mrs. Epwarp S. Jorpan, Mrs. Ratpu Kina, 
Joun F. KrausHaar, Witiiam F. Laporte, Apotex Lewisoxn, 
Mrs. Matcoim L. McBripe, Wituiam G. Witiiam M. 
Pacn, Mrs. Rocer Perkins, Leona E. Prasse, 
Scott & Fow es, GERTRUDE UNDERHILL, E. WILDENSTEIN 
& Co., Mr. anp Mrs. Lewis B. Wittiams, AnD aN ANONYMOUS 
LENDER. 

Special Exhibition of 156 selected pictures from the foreign section of 
the Twenty-fifth International Exhibition at Carnegie Institute, 
Pittsburgh, CircuLaTep By CARNEGIE INSTITUTE. 

PRINTS AND DRAWINGS 
1 drawing by Rudolph Ruzicka, American, THe Artist. 

17 drawings by Aristide Maillol, French, A. C. Goopyear. 

3 lithographs by George Bellows, American, Leonarp C. Hanna, Jr. 

Exhibition of Second Annual Exhibition of Fifty Prints of the Year, 
American, AMERICAN INsTITUTE OF GRAPHIC ARTS. 

SCULPTURE 
8 bronzes: 2 by Troubetzkoy, 4merican; 2 by Bourdelle and 4 by 
Rodin, French, Saumon P. Hate. 
Special Exhibition of Sculpture by Aristide Maillol, French, A. C. 
GoopyEar. 
TEXTILES 
I tapestry, 17th-18th century, Flemish, Mr. anp Mrs. Howarp M. 
Hanna, Jr. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books Source 
Catalogue of the Works of Art Belonging to the Art Commission of the City 
City of New York, Vol. 2. of New York. 
Delteil. Catalogue Raisonné of the Etchings of P. and D. Colnaghi and 
Charles Meryon: Addenda and Errata. Company. 
Catalogue of the Paintings in the John Barton Confederate Memorial In- 
Payne Collection. stitute. 
Print Collector’s Quarterly, 18 numbers. Mrs. Malcolm L. McBride. 
International Studio, 190 numbers. S. C. Merrell. 
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CALENDAR 


February, 1927 (See Lecture Leaflet for Details) 

4. 8.15 p.m. Modern European Painting, by Homer Saint-Gaudens, 
Director, Department of Fine Arts, Carnegie Institute, 
Pittsburgh. 

2.00 p.m. For Young People. Mexico As We Have Seen It, by Mr. 

and Mrs. R. W. Jelliffe. 

6. 4.00 p.m. A Journey in Ancient Egypt, by Mr. Howard. 

g. 8.15 p.m. Organ Recital, by Mr. Quimby. 

Ii. 8.1 p.m. Craft and Machine in American Furniture, by Mr. Howard. 
12. 2.00 p.m. For Young People. Guignol Show: Ali Baba and the Forty 
Thieves, by Helen Joseph’s Puppets. 

13. 4.00 p.m. American Gardens, by Robert N. Cram, Landscape Archi- 
tect, Boston. 

18. 8.15 p.m. A Recital of Old Music upon the Octavina, the Virginals, 
and the Clavichord, by Lotta Van Buren. 

1g. 2.00 p.m. For Young People. Music Composed by Fighteenth Cen- 
tury Children, by Lotta Van Buren. 

20. 4.00 p.m. Japanese Prints, by Miss Horton. 

23. 8.15 pm. AnEvening of Plain Song and Gregorian Chant, by the Choir 

of St. Ann’s Church, under direction of Edgar Bowman. 

5. 8.15 p.m. Art in Printing, by Carl P. Rollins, Yale University Press, 

New Haven. 

26. 2.00 p.m. Field of the Cloth of Gold: Francis I Receives Henry VIII, 
by The Cleveland Museum of Art Singing Classes, The 
Cleveland School of Art Teacher Training Class, and 
Pupils, Fairmount Junior High School. 

27. 4.00 p.m. Ernest Bloch’s Concerto Grosso for String Orchestra, by 
The Cleveland Institute of Music Orchestra, under the 
direction of André de Ribaupierre. 

REGULAR EVENTS 

Sundays at §.1§ p.m.: Informal Organ Recitals. 

Sundays at 4.00 p.m.: Museum Hour for Girls and Boys: Talks and Stories. 

Sundays at 4.00 p.m.: Museum Hour for LittleChildren, by Florence Sampson. 

Saturday mornings: Singing and Drawing Classes for Members’ Children. 

Mondays at 4.00 p.m.: History of Architecture, by Mr. Martin. 

Wednesdays at 7.30 p.m.: Gothic Architecture, by Mr. Martin. 

Wednesdays and Fridays at 4.00 p.m.: Gallery Talks, by Mr. Martin. 

Wednesdays and Fridays from 2.00 to 4.00 p.m.: Guidance through the 

galleries by Mr. Martin. 

Saturdays at 10.00 a.m.: Introduction to European Civilization through Its 

Art, Extension Course of The Cleveland School of Education, by Mr. 
Howard. (This course is held at the Museum.) 


EXHIBITIONS 

Galleries VI to X, Selections from the Foreign Section of the Twenty-fifth 
International Exhibition at Pittsburgh. (Closes February 14.) 

Gallery IX, Fourth Exhibition of Water Colors and Pastels. (Opens Feb- 
ruary 17.) 

Gallery X, Japanese Prints from the Wade and Whittemore Collections. 

Educational Corridor, The Ellen Garretson Wade Memorial Lace Collection. 
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OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice Presidents, Wm. G. Mather, D. Z. Norton, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


BOARD OF TRUSTEES 
Henry G. Dalton William G. Mather 
Edward B. Greene Charles L. Murfey 
Leonard C. Hanna, Jr. D. Z. Norton 
John H. Hord F. F. Prentiss 
Samuel Mather William B. Sanders 
John L. Severance 
EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
E. B. Greene John H.Hord F. F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 
ACCESSIONS COMMITTEE 

The President and the Director, ex officiis 
E. B. Greene W. G. Mather 
L. C. Hanna, Jr. D. Z. Norton 

ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
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E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
Ralph M. Coe Amos B. McNairy 
F. E. Drury Laurence H. Norton 
Mrs. Henry A. Everett Kenyon V. Painter 
Paul L. Feiss James Parmelee 
Salmon P. Halle Frederic S. Porter 
H. M. Hanna, Jr. Mrs. F. F. Prentiss 
Edward S. Harkness = Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden E. L. Whittemore 
William R. Huntington Lewis B. Williams 


MEMBERSHIP 


Foundation Benefactors contribute or 


devise $500,000 
Endowment Benefactors contribute or 

devise 100,000 
Benefactors contribute or devise 25,000 
Fellows 1n Perpetuity contribute or 

devise §,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Organization Members pay annually so 
Sustaining Members pay annually 25 
Annual Members pay annually 10 

Full particulars may be had upon request. 


ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also free from 7to10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


Secretary, Frederic Allen Whiting 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
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Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles, Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 

Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill,Ruth F.Ruggles, 
Katharine Gibson, Alice W. Howard, 
Marguerite Bloomberg 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. are for sale at the desk near the main en- 
trance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p.m. 
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